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“B.E.P. 62214,” 2014, Rex Yuasa
Acrylic, oil and alkyd on canvas
72" x 60"
Photo: courtesy Brian Gross Fine Art

Abstract painters who approach their work in ways vastly different in
terms of materials, but with an underlying resonance more similar than
initially might meet the eye, Keira Kotler and Rex Yuasa each use
unusual combinations of pigments and liquid media to create works
that are meditations on beauty and the sublime. Kotler’s work relates
to the Light and Space movement, and artists such as Robert Irwin
and James Turrell, who explore our sensory perception of subtle shifts
in naturally occurring or artificial light and color. This movement had
roots in the LA “Finish-Fetish” school, where high-gloss and industrial
materials defined the work of such artists as Craig Kauffman and Billy
Al Bengston—inspired at once by the sun-drenched landscape of
Southern California and the iridescent glow of surfboards and sports
cars. “I Look for Light,” Kotler’s recent show, consists of small to
mid-scale works created from a mixture of urethane and pigment
coated on an acrylic support. Hung slightly off the wall, they have a
floating quality, the small irregularities in the subtly shifting hues
attracting our attention. Kotler’s Yellow Violet Meditation (2014) and
Periwinkle Meditation (2013) hang side by side. Color shifts from pale
mauve at upper left corner to lemon yellow, the interior mixing the
hues in a moody, atmospheric way in the former, while the latter has
faint shifts from yellow-green to teal, flecked with metallic sparkles.
 
Yuasa, a San Diego-based artist born in Tokyo, draws on a tradition of
Japanese decorative motifs, his illusionistic imagery also suggesting

cellular processes, such as mitosis. His new show “Nascent” features
large-scale abstract works which combine acrylic, oil and alkyd paints
in dizzying hues, including fluorescent or metallic sheen, and using a
recurring device of circles or dots which are slightly irregular, with fuzzy
edges. These enigmatic orbs hover and cluster in an amorphous space
that defies our sense of scale. B.E.P. 62214 (2014) uses hot pink and
green patches in the background, with mulberry, cantaloupe, jade
green and black orbs. Some are grouped together, at times as if the
smaller ones are orbiting a larger. Overlapping gives the works a sense
of space, while cropping at the edges suggests the image continuing
off the canvas. If Yuasa is the more yang, with overtones of scientific
inquiry and empirical evidence, Kotler is a reflective yin, with
works that invite contemplation and evoke the peaceful aura of the
sky at dusk.
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